
LIST OF SURVIVING TRIPLE-FRETTED CLAVICHORDS 

Definition 
For the purpose of this list, a triple-fretted clavichord is one in which, for part of the compass, groups of three adjacent notes (but 
no more) are obtained from the same course of strings. Some surviving clavichords of early date have groups of three, four, and 
even five notes obtained from a single course: these are multiple-fretted clavichords, and are not included in this list (see the 
separate document www.peter-bavington.co.uk/multiple-fretted.htm).  

Nearly 50 triple-fretted clavichords are known to have survived. Most were probably made in the second half of the 
seventeenth century; by 1700, the type was probably obsolete, though a few examples survive from as late as the 1750s. Maria 
Boxall has argued1 that the triple-fretted type seems to have been a speciality of the  South-German region, and it is true that a 
large proportion of the surviving examples seem to come from this area (roughly speaking South Bavaria, South Austria, and the 
German-speaking regions of Switzerland).  

The standard Pattern 
Working upwards from the bass, the usual pattern is to begin with a number of fret-free notes, then a few courses with two notes 
per course, and then triple-fretting to the top of the compass. In the great majority of cases (well over 80% the surviving exam-
ples) the pattern in the triple-fretted section is as follows in each octave: 

B–C–C# | D–E♭–E | F–F#–G | G#–A–B♭ 

I shall refer to this as the standard pattern. Standard-pattern triple-fretting may start at d, b or d¹. A significant group of about 
fifteen instruments, however, varies this by beginning the triple fretting with a group of three starting at note a, followed by a 
two-note fretted course, then continuing in the standard pattern, thus: 

a–b♭–b | c¹–c#¹| d¹–e♭¹–e¹ | f¹–f#¹–g¹ | g#¹–a¹–b♭¹ | b¹–c²–c#² (etc.). 

It may be significant that many clavichords in this group seem to come from the German-speaking cantons of Switzerland. 
Only a handful of clavichords have survived with triple-fretting that lies quite outside the standard pattern: in these cases, the 

complete fretting (where known) is given in the list that follows. 
For the sake of completeness, clavichords that are triple-fretted in the top octave only have been included in the table 

(Group V), even when only the very top course is triple fretted. 
Updated December 2025 

                                                 
1 Maria Boxall, ‘The Origins and Evolution of Diatonic Fretting in Clavichords’, Galpin Society Journal LIV (2001), pp. 143–99, especially pp. 
174–8. 



List of triple fretted clavichords 

The clavichords are listed here in seven groups according to the lowest triple-fretted course; any pairwise-fretted courses below 
this are ignored. ‘BMO’ refers to the identifying number of the record in the internet resource Boalch-Mould Online 
(www.boalch.org). The names of owners and sources of information are given in abbreviated form; full details are given in the 
notes below the table. 

No. Maker Date Place made Compass BMO Standard  
pattern? Owner and Inv. No. if any Source of 

information 

Group I: triple-fretting starts d–e♭–e     

1 D.O.M 1652 Germany C/E–c³ 2461 yes Yale University1 4944.1960 Museum notes2 

2 Hoffmann ?1663 ?Schwarzburg C.D–c³ 808 yes Leipzig3 18 (lost in WW2) Henkel Leipzig4 

3 Johann Weiss 1702 Stuttgart C.D–c³ 2039 yes Munich DM5 1909-5392 Henkel DM6 

4  17C Germany C/E–c³ 2464 yes Nuremberg GNM7 MINe 58 Kares8 

5  17C ?Germany C/E–c³ 2465 yes Nuremberg GNM7 MINe 55 Kares8 

6  17C Germany C/E–c³  yes Leipzig3 4 (lost in WW2) Henkel Leipzig4 

7  ?1700 Germany C/E–c³ 2334 yes Benton Fletcher9 No. 19 PAB & BCSN 1710 

8  ?1700 ?Germany C.D–c³ 2474 yes Brussels MIM11 1621 Mahillon, vol. 312 

9  before1724 Germany/S. Ger. C/E–c³* 2466 yes Nuremberg GNM7 MI 442 Kares8 

10  ?1730 South Germany C/E–c³ 2469 yes Smithsonian13 65.590 EKJ 1014 

11 Peter Hicks ? ?Bristol C–d³ 758 yes* V&A15 W.7-1917 Schott & PAB16 

 *No. 11: this instrument has the standard pattern from d–e♭–e to g#²–a²–b♭² ; the top two courses are b²–c³ | c#³–d³  
 

Group Ia: triple-fretting starts d–e♭–e | f–f# | g–g# | a–b♭ | b–c¹–c#¹     

12  ?1740 South Germany C–c³ 2470 yes Nuremberg GNM7 MIR 1047 Kares8 

 



 
Group II: Triple-fretting starts a–b♭–b | c¹–c#¹ | d¹–e♭¹–e¹     

13  ?1715 ?Germany C/E–c³ 2475 yes Nuremberg GNM7 MINe 56 Kares8 

14  ?17C ?Germany C/E–c³ 789 yes Edinburgh MIMEd17 4321 Martin/BCSN918 

15  ?1709 Switzerland C/E–c³ 2506 yes Zurich Design Museum19  
KGS-1963-0060-201 Boxall20 

16  17C Germany C/E–c³ 2476 yes Leipzig3 6 Henkel Leipzig4 

17 Johann Adam Türig 1680 Switzerland C/E–c³ 1988 yes Paul Simmonds Simmonds CI21 

18 J. A. Türig 1680–90 Switzerland C/E–c³ 2243 yes Geneva22 IM 177 Simmonds CI21; 
Museum fact-sheet22 

19 J. A. Türig (attr.) 17C Switzerland C/E–c³ 2135 yes Met. Mus.23 89.4.1215 Museum website23 

20  17C ?Switzerland C/E–c³ 2517 yes Lucerne24 51 Joelson CI25 No. 5 

21  17C ?Switzerland C/E–c³  yes Private owner Joelson CI25 No. 6 

22  17C ?Switzerland C/E–c³  yes Lucerne24 50 Joelson CI25 No. 7 

23  17C ?Switzerland C/E–c³  yes Whereabouts unknown Joelson CI25 No. 9 

24  17C ?Switzerland C/E–c³  yes Harry Joelson Joelson CI25 No. 11 

25  before 1723 ?Switzerland C/E–c³  yes Basel HM26 1879.103 T. Steiner27 

26  1700–25 ?Switzerland C–d³ 2520 yes Pianofort’ino, Basle28 Website29 

 No. 26: This instrument reverts to pairwise fretting in the top octave, thus: C–A fret-free; thence B♭–B | c–c# | d | e♭–e | f–f# | g–g# | a–b♭–b | c¹–c#¹ | d¹–e♭¹–e¹ | f ¹–f#¹–g¹ | g#¹–a¹–b♭¹ | 
b¹–c²–c#² | d²–e♭²–e² | f ²–f#² | g²–g#² | a²––b♭² | b²–c³ | c#³–d³.  

27 J. J. Amman 1742 Rankweil, Austria C/E–c³ 2244 yes Zug30 3369 Museum factsheet 
and website31 

28  1700–50 ?Germany C–c³  yes Berlin32 2157 Restle-list33 

29  ?17C ?South Germany C/E–c³ 2449 yes Gian Luca Illario, Italy Bavington34 



 

Group III: Triple-fretting starts b–c¹–c#¹     

30 Weidner 1697 Augsburg C/E–c³ 2037 yes Zurich LM35 17.498 Joelson CI25 No. 1 

31  17C ?Flanders C/E–c³ 2497 yes Edinburgh MIMEd17 4486 Barnes drawing36 

32  ?1730 South Germany C.D–c³  yes Collectors Guide Oct 1962 BCSN7237 

32A  ?1700 South Germany C/E–c³  yes Nuremberg GNM7 MIR 1049 Kares8 

 No. 32A: This has a short and broken octave, with divided keys for D/F# and E/G#. The fretting has been reconstructed from the catalogue photo, and must be regarded as conjectural. 

[No. 33 has been moved to Group VI as the fretting was previously incorrectly reported: see No. 44A] 

 

Group IV: Triple-fretting starts at d¹–e♭¹–e¹      

34  1650–90 Switzerland C/E–c³  yes Chur38 XI 113 SCS7(Neunhoeffer)39 

35  1700 Switzerland C/E–c³  yes Berne MH40 5896 SCS7 (Brauchli)41 

 

Group V: Triple fretting starts above d¹      

36  ?18C ?St Gall C/E–c³  yes Basel HM26 1976.9 Gutmann49 

37 Franz König 1739 Ingolstadt C/E–c³ 1113 yes Munich DM5 1908-16816 Henkel DM6 

38 Franz König? 1759 Ingolstadt C/E–c³ 1114 yes Brussels MIM 161811 Mahillon, vol. 312 

39  17C Germany C/E–c³ 2472 no Leipzig3 8 Henkel Leipzig4 

 No. 39: This instrument has a short and broken octave, with split keys for D/F# and E/G#. Fretting is as follows: C/E | F–F# | D | G–G# | A | B♭–B | c–c# | d | e♭–e | f–f# | g–g# | a | 
b♭–b | c¹–c#¹ | d¹–e♭¹ | e¹–f¹–f#¹ | g¹–g#¹–a¹ | b♭¹–b¹–c² | c#²–d²–e♭² | e²–f ²–f#² | g²–g#²–a² | b♭²–b²–c³. 

40 F. Kiedolps ??1751 Schweinfurth C.D–e³ 913 yes Smithsonian13 303.540 EKJ1042 

41  1776 Portugal C–d³  no Lisbon43 MM 410 Doderer/VDM44 

 No. 41: This instrument is diatonically fretted except for the top two courses. C–B fret-free; thence as follows: c–c# | d | e♭–e | f–f# | g–g# | a | b♭–b | c¹–c#¹ | d¹ | e♭¹–e¹ | f ¹–f#¹ |  
g¹–g#¹ | a¹ | b♭¹–b¹ | c²–c#² | d² | e♭²–e² | f ²–f#² | g²–g#² | a²–b♭–b² | c³–c#³–d³ 



 
Group V (continued)      

41A  1770–75 South Germany C–f³ 2512 no Bachhaus Eisenach45 I 80 Heyde46 

 No. 41A: This instrument has only one triple-fretted course (e♭³–e³–f ³ ); it is otherwise diatonically fretted from note c. 

42A  1780 South Germany C–f³ 2513 no Bachhaus Eisenach45 I 81 Hayde46 

 No. 42A: Like 41A, this instrument has only one triple-fretted course (e♭³–e³–f ³ ); it is otherwise diatonically fretted from note c. 

 
 

Group VI: Exceptional frettings      

Triple-fretting begins at e–f–f#      

42 George Woytzig 1688 ?Stockholm C/E–c³ 2062 no Scenkonstmuseet47 M 3146 Brauchli48 

 No. 42: C/E to e♭ fret-free; thence as follows: e–f–f# | g–g#–a | b♭–b–c¹ | c#¹–d¹–e♭¹ | e¹–f ¹–f#¹ | g¹–g#¹-a¹ | b♭¹–b¹–c² | c#²–d²–e♭² | e²–f ²–f#² | g²–g#²-a² | b♭²–b²–c³ 

Triple-fretting begins at e♭–e–f      

43  ?18C ?Germany C–f³ 2462 no Yale University1 4940.1900 Museum notes49 

 No.43: C–d fret-free; thence as follows: e♭–e–f | f#–g–g# | a–b♭–b | c¹–c#¹–d¹ | e♭¹–e¹–f ¹  | f#¹–g¹–g#¹ | a¹–b♭¹–b¹ | c²–c#²–d² | e♭²–e²–f ² | f#²–g²–g#² |a²–b♭²–b² | c³–c#³–d³ | e♭³–e³–f ³ 

Triple-fretting begins at f–f#–g      

44  1720 ?Germany C/E–c³  yes Basel HM26 1956.553 Gutmann50 

Triple-fretting starts f–f#–g | g#–a | b♭–b | c¹–c#¹ | d¹–e♭¹–e¹ (etc.)      

44A (was No. 33) 1700 ?Portugal C/E–c³  yes Bernard Brauchli Doderer/VDM51 

45  17C ?Italy C/E–c³ 2253 yes Paris52 E.2111 Museum website53 

Two triple-fretted courses, otherwise diatonically fretted      

45A  c. 1700 ?Nuremberg C.D–c³  no Berlin32 2160 Hermert54 

 No. 45A: According to Andreas Heermert, the fretting on this instrument has been altered; the original fretting was as follows: Fret-free C–A; thence B♭–B | c–c# | d | e♭–e | f–f# | g–g# 
| a–b♭–b | c¹–c#¹ | d¹ | e♭¹–e¹ | f ¹–f#¹ | g–g# | a¹–b♭¹ | b¹–c²–c#² | d² | e♭²–e² | f ²–f#² | g²–g#² | a²–b♭² | b²–c³. 



 
Group VI (continued)      

Triple-fretting provides for divided D#/E♭ keys      

46  ? ? C/E–c³ 2471 no Munich DM5 1909-18165 Henkel DM6 

 No. 46: This instrument has three split keys for D# and E♭. The fretting has been altered, but the original system can be deduced, as follows. Fret-free C/E–B; thence c–c# | d | d#– e♭–e 
| f–f# | g–g# | a | b♭–b | c¹–c#¹ | d¹ | d#¹–e♭¹–e¹ | f ¹–f#¹–g¹ | g#¹–a¹–b♭¹ | b¹–c²–c#² | d² | d#²–e♭²–e² | f ²–f#²–g² | g#²–a²–b♭² | b²–c³. 
 
 

Group VII: Triple-fretted, details unknown      

47  c.1700 ?Germany C/E–c³  ? Basel, private collection Brauchli’s SCS list55 

48  1700–50 ? C/E–c³  ? Zurich LM35 996: but 
Museum deny it is there Brauchli’s SCS list53 
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